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Preface

PREFACE

My goal with this book, Drumset Groove Control, is to give you the security and command
you'll need for the challenges you will encounter in the music of today’s world.

Aside from the regular Z, | address the odd and changing meters, and have tried as with the

Z exercises, to pace them in a logical progressive manner.

This, | feel, should make your study here more lucid and enjoyable!

As you will note, | have suggested that you practice these exercises both on the
Ride Cymbal. When playing the Ride Cymbal, | suggest a HiHat (foot) ac animent.

ou fea‘ 0
% the
r soIo |de I cks will

On the exercises in the 10 Changing Meter Pjec mpos but you
can, of course, vary those tempos accor feel you are cOWtifortable with. Many of
the exercises seem to have an inhere rlght fo t pdrticular groove. At any
rate a slower starting tempo is the busier exercises. You
can then work up to your desj

| have also mentioned using rim clicks on the Snare Drum line on
the sound blends nicely with that particular groove.

Again you decide when to use the click and to what ex
book, will enhance your coordination and technique 3
groove problems, that you are consistently confronte
also greatly benefit!

idual %ave indicated pertinent informa-
YA metr rcllck will help with your time. Listen
nd make @at they give you the blend that satisfies

most |mportant of course, is to groove'

You migh ok at ’Bass Drum Groove B
also pubI@d bYAlfred Music as a useful ﬁaj§e ?[m”

You will notice that at th
tionrelating to that p
to the sound of your i
isvery i

Sperie Karas for Drumset . h

speed up your progress, and s
ok certainly more enjoyable, which it

Have fun!l much success and joy with Drumset Groove
ontrol!
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Dynamics, Repeat Symbols & Keys

DYNAMICS, REPEAT SYMBOLS & KEYS

DYNAMICS
ff fortissimo; very loud
f forte; loud
mf mezzo forte; moderately loud
P piano; soft
cresc. or crescendo; become gradually louder
decresc. or decrescendo; become gradually sof

dim. diminuendo; = decrescendo

sub. subito; immediately

f the symbols.
is missing, repea the very beginning.

REPEAT SYMBOLS

1| -/ 6
H 7 previous be

2 o ‘
H Ly /4 Deat the @twc bars

ending (here [1. ) onthe repeats.

W@Q\ repeats with several endings, omit the

epeat from the beginning

Q con repetione; with repeats

Ride Cymba Open HH HH (foot) Rim Click (RC) High (Mounted)
Hi . : : Tom Toms

S

K+
X__o

-
X

I
H r )
Closéd HH Damp.en HH Snare D;um (SD)  Bass Drlim (BD) Low (.FIoor)
Tom Tom
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%4 -Rock

EXERCISE 1

TIPS FOR PRACTICING

Play the following exercises on HiHat and Ride Cymbal:

WHAT’S UP?
Ride Cymbal (RC)

straight 8th notes

When using Ride Cymbal play HiHat as indicated in bars
1,2,and 3.
When practicing the exercises on the HiHat try opening

HiHat (HH)

straight 8th notes: Try opening (0) and closing (+)
asinbars7,8,9,13,14,15.

You can, of course, keep HH closed.
When using RC: play HH-Foot as in ba

(0) and closing (+). You'll notice | have given some ex-
amples in bars 7 to 9 and bars 13 to 15 and in other

exercises throughout the book. You can, of course, keep

Snare Drum (SD) |is on 2 and 4 only (backbeat).
Also try rim clicks like show
Bass Drum (BD) | variations nearly in each bar.

HiHat closed when playing these exercises.

HiHat-Foot (HH-F)
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Try rim clicks on the Snare Drum for a different color and
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Part 1: Rock Exercises

4

%4 -Rock
EXERCISE 12
TIPS FOR PRACTICING
Start these exercises slowly to get the real Funk-like feel BassDrum | Snare Drum HiHat Ride Cymbal
b fthe 16th notes in the Bass D varies on1+and3, | straight8ths | straight 8ths
ecause ot the notes inthe Bass Lrum. funky 16ths | try rim clicks! options:

1.HH-Foot>p.74
2.open/dlose ‘

MrrrErery
==

ractic’néégn the HiHat.
Jeridnrrirerl
— e T :
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4

%4-Rock Shuffle

EXERCISE 57

HiHat
16th-note
triplet groove

Ride Cymbal
16th-note
triplet groove

options:
1. HH-Foot
2. open/close

3 0 @3+

Exercise 57 introduces several Shuffle Rock grooves. BassDrum | Snare Drum
Start slowl J =60, and get a good Triplet feeling Shuffle vanes Badkbeatin
i Yr & =00, 9 9 P 9 the first 3 lines
going! adding an extra
Practice exercises on the HiHat and Ride Cymbal. When notein the last
using the Ride Cymbal, play HiHat as in bars 1, 2, and 3. lines
+3 3 o®3 + 3 3 3 o®3 + 3 +3 3 o®3 + 3
1 2
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Z-Rock
EXERCISE 65
TIPS FOR PRACTICING
16th notes start to appear in this exercise, so begin at BassDrum | Snare Drum HiHat Ride Cymbal
J —ca 82t o d slowlv qet faster. Look at b more varied | various8th-note | 8thsand 16ths | 8thsand 16ths
= ca EMPO-WISE and slowly get faster. Look at bars | 4y activenow | accents under options:

5 and 6 for possibilities for opening and closing the HiHat some 16ths | HH/RCgroove | 1.HH-Footep69
when using it for the Ride. 2.open/dlose
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Part 1: Rock Exercises
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%4 -Rock
EXERCISE 72
TIPS FOR PRACTICING

Remember to play exercises both on the HiHat and Ride Bass D""(‘; gt?\are(li)lr:t? 8thHiH;It6th gtiﬁe %ﬁﬁl

. . . varies an sand l6ths sand l6ths sand l6ths
Cymbz.al. On Ride Cymbal play HiHat (foo”t) as s"uggested in becomes more optiors:
Ex. 70 in the first three bars. Also try the “ands! activein last 1.HH-Foot>p.75

lines 2.open/close
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8-Rock

EXERCISE 89

TIPS FOR PRACTICING

Ex. 89 ends our 8 grooves and you need especially to
concentrate here on making the notes in the Cymbal and
Snare that come together with the Bass Drum accurate. The
in between offbeats need the proper space and feeling.

Bass Drum
varies and busy
especially in
the last two
lines

Snare Drum
8thand 16th
notes, more say
so with RC/HH

HiHat
8th and 16th
notes
options:
1.HH-Foot>p.97
2.open/dlose

I.J

.2. ﬂ_ﬁ

Ll 4

r

Ride Cymbal
8th and 16th

notes
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Part 2: Changing Meter Pieces

CHANGING METER PIECE 5

TIPS FOR PRACTICING

This becomes a bit more difficult. | would practice hands

Bass Drum Snare Drum HiHat Ride Cymbal

and feet separately. Remember that quarter note equals vares Bths and T6ths 8thz;;gr35§ths 8th32,:je:6th
quarter note and 8th note equals 8th note! Tempo 1. HH-Foot
indication, dynamics, and repeats here also. 2. open/close
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Part 3: Integrating Toms with Snare

INTEGRATING TOMS WITH SNARE 4

TIPS FOR PRACTICING

With this last odd meter and changing meter exercise: Bass Drum Sgr;ﬁre LE%';’;‘S sth H".:ia;6th gti:e C§T6btta1l
Integrating Toms with Snare 4, you have reached the end of vanes 22,@5 Z;’PionS' ’ Hand o
this book. open/close |
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